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Der  Fortgeschrittene. 

n Herunterstrich.  Sp.=  Spitze. 

V Hinaufstrich.  Fr.  r Frosch. 

Der  Schuler  studiere  die  mannigfachen  Strichar- 
ten  welche  entstehend  bei  verschiedenen  Etuden  mit 
a,b,c  u.  s.w.  verzeichnet  sind,  nach  Vbrschrift  des 
Lehrers. 

Allegretto. 


The  Progressive  Pupil. 

n Down  - bow.  Sp.  = Point. 

V Up  - bow.  Fr.  = Nut. 

The  pupil  should  study  the  various  bowings  given 
for  the  different  Studies,  and  marked  a,  b,  c,  etc., 
according  to  the  teacher’s  directions. 

Richard  Hofmann. 
Op.  25,  Book  2. 
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Allegro  giusto. 


42.4*11 
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Andantino  con  moto. 
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Moderato. 
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N9  51  studiere  man  zuerst  8 gebunden,  dann  16,wie  I In  N9  51,  group  at  first  8 notes  in  one  slur,  and  af- 
im  ersten  Takt  angedeutet.  I terwards  16,  as  shown  in  the  first  measure. 


Moderato  con  moto. 
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Der  erste  Takt  in  N<>  52  zeigt  doppelte  Streicharten, 
man  studiere  diese  Etude  mit  4,  dann  mit  12  gebun- 
denen  Noten. 


11 

The  first  measure  of  N°  5 2 shows  two  styles  of 
bowing.  This  exercise  must  be  practised  at  first 
with  4 notes  in  one  slur,  and  then  with  12. 
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Allegro  grusto. 
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CHIRMER’S  XCHOIASTIC  SERIES 


Material  for  Vocal  and  Instrumental  Study — “from  the  very  easiest  to  the  most  difficult” 

( The  Numbers  listed  below  cover  Study-Material  for  Instruments  other  than  Piano) 
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34. 

134. 

29. 

21. 


64. 

103. 


35. 

36. 

37. 
162. 

22. 

147. 

90. 
146. 

91. 
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93. 

94. 
190. 
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32. 

104. 


119. 

141. 


107. 

165. 


77. 

102. 

171. 


81. 

82. 

44. 

45. 

46. 

47. 
118. 

137. 


HARP 

SALZEDO,  CARL,  L’Etude  Moderne  de  _ la  Harpe. 
Modern  study  of  the  harp.  With  five  poetical  studies  2.75 

ORGAN 

BUCK,  DUDLEY,  Studies  in  Pedal  Phrasing.  Op.  28  1.10 

KOCH,  CASPAR  P.,  Book  of  Scales 1.50 

MACDOUGALL,  HAMILTON  G. 

— — Dramatic  Pedal  Studies 75 

NILSON,  L. 

A System  of  Technical  Studies  in  Pedal  Playing. 

Translated  from  the  Swedish  by  J.  E.  Barkworth.  1.25 
PFITZNER,  HEINRICH,  The  Art  of  Pedalling 1.00 

VIOLIN 

FYFFE,  ELIZABETH 

The  Three  R’s.  A Music  Primer  for  the  Violin  Student  1.25 

GOLDSTEIN,  JOSEPH,  Foundation  Scale-  and  Chord- 

Studies.  (In  the  first  position) 75 

HERRMANN,  EDUARD,  39  Violin  Studies.  3 Books: 

Book  I 75 

—Book  II 75 

Book  III. 75 

12  Violin  Etudes  for  Study  of  Positions.  Op.  37. 

(English  and  Spanish  texts) 60 

KNEISEL,  FRANZ,  Advanced.  Exercises.  Parti 1.25 

LAOUREUX,  NICOLAS,  A Practical  Method: 

— -—Parts  I and  II.  Combined 2.25 

Part  I* 1.25 

— —Part  I.  Supplement 1.25 

Part  II* 1.25 

Part  II.*  Supplement 1.25 

—Partlll* 1.25 

Part  IV* 1.25 

Scales  and  Arpeggios 1.25 

{*Also  published  in  Spanish  edition ) ' 

LEVENSON,  CHARLES,  First  Exercises  in  Bowing 75 

. . First  Book  in  Violin  Playing.  (English,  French  and 

Spanish  texts) 1.50 

First  Scale  Studies.  (English  and  Spanish  texts) ...  .75 

The  First  Finger-Exercises.  Preparatory  to  Charles 

Dancla.  Op.  74.  (Spanish  and  English  texts) .. . .60 

LICHTENBERG,  LEOPOLD,  Scale  Studies 1.00 

LOCKWOOD,  SAMUEL  P. 

The  Scales.  (English  and  Spanish  texts) 75 

RIEGGER,  WALLINGFORD,  Begin  With  Pieces.  Ele- 
mentary Method  for  Individual  or  Class  Instruction 

Complete  1.00 
Separate  violin  part  .25 

SCHRADIECK,  HENRY 

The  First  Position.  An  Elementary  Instruction  Book  1.25 

: — - — Six  Staccato  Studies 75 

STOESSEL,  ALBERT,  Essentials  of  Violin  Mastery. 
Advanced  studies  for  the  preservation  of  violin  technique  .60 

STOEVING,  PAUL 

The  Systematic  Development  of  the  Bow-arm.  2 parts : 

Book  I.  Elementary 1.00 

Book  II.  Medium  difficulty 1.00 

STRUTT,  ARTURO  E.,  First  Steps  of  the  Violinist: 

Book  I 60 

- ' Book  II 60 

Book  III 60 

Book  IV 60 

SVECENSKI,  LOUIS,  Preparatory  Exercises  for  the 
Trill,  the  Vibrato  and  the  Staccato.  (Eng.  and  Span.)  1.10 
— \ — Specialized  Exercises  (In  shifting  and  crossing  the 

strings).  (English  and  Spanish  texts) 75 


TROTT,  JOSEPHINE 

159. Daily  Scale  Studies.  (English  and  Spanish  texts) . . 1.25 

174.  Melodious  Double-Stops  for  Violin 60 

192.  Melodious  Foundation  Studies  for  Violin 1.50 

195.  28  Melodious  Studies  in  the  First  Position 1.50 

WALTHER,  GUSTAVE  B. 

194.  The  Art  of  Staccato  Playing 1.50 

133.  WEISBERG,  A.  H.,  A Complete  School  of  Shifting. 

(English  and  Spanish  texts) 60 

132.  — — -Foundation  Exercises  for  Fingers  and  Intonation. 

(English  and  Spanish  texts) 60 

142.  School  of  Double-Stopping.  (English  and  Spanish)  1.25 

WHITE,  GRACE 

88.  Studies,  Scales  and  Pieces.  (In  the  first  position) . . 1.25 

168.  — • — Studies,  Scales  and  Pieces.  (In  the  third  position)  1.25 

4.  WILHELMJ,  AUGUST,  Exercises  in  Thirds 1.25 

WITEK,  ANTON,  Fingered  Octaves 

101.  Part  I:  Exercises.  Part  II:  Practical  Application. 

(English  and  Spanish  texts) 1.50 

40.  ZIMBALIST,  EFREM,  One  Hour’s  Daily  Exercises ....  1.00 

VIOLA 

SVE6ENSKI,  LOUIS 

2.  Twenty-five  Technical  Exercises  for  the  Viola 1.00 

VIOLONCELLO 

138.  MAAS,  GERALD  C.,  Finger  Exercises  and  Scale  Studies. 

(English  and  Spanish  texts) 2.25 

169.  Practical ’Cello  Exercises 1.00 

76.  OTIS,  EDITH,  First  Book  of  Study  Pieces 1.50 

3.  SCHULZ,  LEO,  Technical  Studies 1.25 


VIOLIN,  ’CELLO  AND  PIANO 

33.  LOTH,  L.  LESLIE,  Five  Poetic  Sketches  for  Trio  Study 


1.50 


STRING- QUARTET 

POCHON,  ALFRED,  A Progressive  Method  of  String- 
Quartet  Playing.  Part  I:  Elementary 

151.  — • — First  Violin  (including  Method) 2.00 

152.  Second  Violin  ( “ “ ) 2.00 

153.  —Viola  ( “ “ ) 2.00 

154.  — —Violoncello  ( “ “ ) 2.00 

180.  — — The  Method  (without  separate  instrumental  part). . 1.50 

155.  — - — Separate  First  Violin  Part  (without  Method) 50 

156.  -Separate  Second  Violin  Part  (without  Method) 50 

157.  Separate  Viola  Part  (without  Method) 50 

158.  Separate  Violoncello  Part  (without  Method) 50 

Complete  set  including  four  Instrumental  Parts 
and  Method  for  each net  6.00 

CLARINET 

115.  STIEVENARD,  EMILE,  Practical  Study  of  the  Scales. 

(English,  French  and  Spanish  texts) 1.50 


FLUTE 

MAQUARRE,  ANDRE 

140.  --Daily  Exercises.  (English  and  Spanish  texts) . 


GUITAR 

ROCH,  PASCUAL 

85.  A Modern  Method.  (School  of  Tarrega).  3 volumes. 

(English,  French  and  Spanish  texts.)  Vol.  I . . . 

86.  — — -The  same,  Vol.  II 

87.  — — The  same,  Vol.  Ill 


1.00 


2.00 

2.00 

2.00 


A Complete  Catalog  of  Schirmer’s  Scholastic  Series  will  be  mailed  upon  request 

G.  SCHIRMER,  Inc.,  NEW  YORK 


A 557 


SCHIRMER’S  LIBRARY 

of  MUSICAL  CLASSICS 

COMPOSITIONS  FOR  VIOLIN  AND  PIANO 


VOL.  NO. 


VOL.  NO. 


VOL.  NO. 


ACCOLAY,  J.  B. 

905  Concerto,  No.  1,  A m. 

ALARD,  D. 

1114  Op.  37.  II  Trovatore.  Fantasy 
(Th.  Spiering) 

1113  Op.  47.  Faust.  Concert  Fan- 
tasia (Th.  Spiering) 

BACH,  J.  S. 

1401  Concerto,  A m.  (Herrmann) 
1111  Concerto,  E (Herrmann) 

BAZZINI,  A. 

1445  Op.  15.  Allegro  de  Concert 
(Auer) 

1432  La  rondo  des  Lutins  (Auer) 

BEAZLEY,  J.  C. 

920  18  Original  Melodies 


CORELLI,  A. 

8 Sonata,  D (Cadenza  by  J.  Hell- 

mesberger)  (Desoff-Franko) 

9 Sonata,  C (Ries-Franko) 

525  Variations,  La  Folia.  Accom- 
paniment and  Cadenza  by 
H.  Leonard  (Lichtenberg) 

DANCLA,  C. 

785  Op.  89.  6 Petits  Airs  Varies 
sur  des  Themes  Favoris  de 
Pacini,  Rossini,  Bellini,  Don- 
izetti, Weigl,  Mercadante 
1400  Op.  77.  3 Concert  Solos  (Sve- 
censki) 

1431  Op.  118.  6 Airs  Varies  (Sve- 
censki) 

DAVID,  F. 

236  Op.  6.  Introduction  and  Vari- 
ations on  the  Russian  air 
“The  Red  Sarafan”  (Schra- 
dieck) 


LALO,  E. 

1236  Op.  21.  Symphonie  Espagfiole 
(Lichtenberg) 

LAUB,  F. 

660  Ballade,  Op.  4,  No.  12;  and 
Polonaise,  Op.  8 (Schradieck) 

LECLAIR,  J.  M. 

722  Sonata,  No.  3 (Lichtenberg) 

LEONARD,  H. 

629  Op.  2.  Souvenir  de  Haydn. 

Fantasy  on  the  Austrian 
National  Hymn  (Lichten- 
berg) 

220  Op.  15.  Grande  fantasie  mili- 
taire  (Schradieck) 

1115  Op.  30.  Souvenir  de  Bade 
(Spiering) 

912  Op.  41.  6 Solos 

LOCATELLI,  P. 


BEETHOVEN,  L.  van 

233  Op.  61.  Concerto,  D (Schra- 

dieck) 

234  2 Romances  (Op.  40,  G;  Op.  50, 

F)  (Schradieck) 

74  Op.  47.  Sonata  Kreutzer 
(Brodsky) 

232  fSonatas  (Brodsky)  (Complete) 
468  Op.  24.  Sonata  (Brodsky) 

467  Op.  30-2.  Sonata  (Brodsky) 

BERIOT,  C.  de 

Airs  varies  (Schradieck) : 

408  No.  5,  E,  Op.  7 

409  No.  6,  A,  Op.  12 

410  No.  7,  E,  Op.  15 

Concertos  (Schradieck); 

781  No.  1,  D,  Op.  16 
229  No.  2,  B m.,  Op.  32 

215  No.  6,  A,  Op.  70 

216  No.  7,  G,  Op.  76 

782  No.  9,  A m.,  Op.  104 

353  12  Italian  Melodies  (Schra- 

dieck) 

675  Op.  100.  Scene  de  Ballet 

BRAHMS,  J. 

1395  Op.  77.  Concerto  D (Zimbalist) 

1301  Op.  78.  Sonata,  G 

1302  Op.  100.  Sonata,  A 

1303  Op.  108.  Sonata,  D m. 

1452-3  Hungarian  Dances  (2  Vols.) 

(Auer) 

BRUCH,  M. 

217  Op.  26.  Concerto,  G m.  (Schra- 

dieck) 

1398  Op.  46.  Scotch  Fantasy  (Zim- 
balist) 

burgmCller,  f. 

767  3 Nocturnes 


237  Op.  16.  Andante  and  Scherzo 
capriccioso  (Schradieck) 

ERNST,  H.  W. 

1069  Op.  10.  Elegie  (Schradieck) 

The  same.  See  “Masterpieces 
for  the  Violin.”  Vol.  I 
411  Op.  11.  Fantasie  Brillante,  on 
the  March  and  Romance 
from  “Otello”  by  Rossini 
(Schradieck) 

407  Hungarian  Airs,  with  Varia- 
tions (Schradieck) 

1406  Op.  12.  Concertino  (Auer) 

1464  Op.  20.  Rondo  Papageno  (Auer) 

FRANCK,  C. 

1235  Sonata  (Lichtenberg) 

GADE,  N.  W. 

222  Op.  6.  Sonata,  A (Lichtenberg) 

223  Op.  21.  Sonata,  D m.  (Lichten- 

berg) 

GRIEG,  E. 

980  Op.  8.  Sonata,  No.  1,  F (Lich- 

tenberg) 

524  Op.  13.  Sonata,  No.  2,  G 
(Lichtenberg) 

981  Op.  45.  Sonata,  No.  3,  C m. 

(Lichtenberg) 

924  Op.  46.  1st  Peer  Gynt  Suite 
(Sitt) 

HANDEL,  G.  F. 

416  Sonata,  A,  for  violin  with 
figured  bass,  arr.  by  F.  David 
(Schradieck) 

HAUPTMANN,  M. 

512  Op.  10.  3 Easy  Sonatinas  (E. 

Herrmann) 

HAUSER,  M. 

1068  Op.  43.  Ungarische  Rhapsodie 
(Hungarian  Rhapsody) 


1069  Sonata,  F m.  (Powell) 

MASTERPIECES  FOR  THE 
VIOLIN 

Edited  and  fingered  by  Henry 
Schradieck: 

354  Vol.  I.  Ernst,  filegie;  Raff,  Ca- 
vatina; Vieuxtemps,  Reverie 
366  Vol.  II.  Wieniawski.  Op.  12, 
2 Mazurkas  (1,  Sielanka;  2, 
Chanson  polonaise),  and  Op. 
17,  Legende 

395  Vol.  III.  Spohr.  3 slow  move- 
ments from  Concertos  Nos. 
6,  9,  11  (Schradieck) 

MENDELSSOHN,  F. 

235  Op.  64.  Concerto,  E m.  (Schra- 
dieck) 

MITTELL’S  POPULAR 
GRADED  COURSE 

Selected  pieces  suitable  for 
study  or  performance.  Re- 
vised and  edited  by  Philipp 
Mittell.  2 Vols.: 

1152  Vol.  I.  29  pieces  in  1st  position 

1153  Vol.  II.  21  pieces  in  1st  and  3d 

positions 

1319-23  Violin  Classics  (5  Vols.) 

MOLIQUE,  B. 

419  Op.  21.  Concerto,  No.  5,  A m. 
(Schradieck) 

MOSZKOWSKI,  M. 

1089  Op.  12.  Spanish  Dance  (Spier- 
ing) 

MOZART,  W.  A. 

890  fConcerto,  No.  4,  D 
836  Sonatas  (complete)  (Schra- 
dieck) 

1391  Concerto,  Eb  (Auer) 

1276  Concerto,  No.  5,  E (Mozart- 
Franko) 


In  ordering  please  mention  Schirmer's  Library  and  give  numbers 
Complete  Catalog  of  Schirmer's  Library  mailed  free  upon  request 

Published  by  G.  SCHIRMER,  INC.,  NEW  YORK 
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Der  Geiibtere. 

n Horunterstrich. 

V Hinaufstrich. 


The  More  Advanced  Student. 

n Down-bow. 

V Up-bow. 


57. 


Allegretto. 


iftnSi,  W.mW. 


Richard  Hofmann.  Op. 25,  Book  III. 
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Kurze  Vorschlag’e.  | Short  Appog-giaturas. 

Voriibuner. 
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Der  Pralltriller. 


The  Inverted  Mordent. 
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Vorilbung-  Doppelschlag’e.  I Turns. 
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Dei*  Triller. 


The  Trill. 


Vorubung-. 

Preliminary  Exercise. 
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74. 


Animoso. 
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Practical  1 

Instrumentation  | 

For  School  Popular  and 
1 Symphony  Orchestras  | 

A TREATISE  | 

I By  Frank  Patterson  g 

AREAL  need  exists  for  this  book  because  of  = 
its  up-to-date  character.  The  articles  which  = 
§ constitute  it  were  originally  published  in  the  = 

| MUSICAL  COURIER  during  the  first  half  of  E 

i the  year  1923.  That  they  are  perpetuated  in  = 

s this  book  indicates  the  widespread  interest  they  5 

: attracted  on  their  first  appearance,  and  the  de-  §j 

: sirability  of  placing  them  at  the  I 

j public’s  disposal  in  a permanent  = 

j form..  ❖IHIHIHIIIIHIHIIir* 

This  book  may  be  accepted  as  ,J 
: a practical  text-book  by  orchestra 

f leaders,  orchestral  composers  and 
: students. 
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IMPORTANT 

WORKS 
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j Master- 

I Miniatures  I 

u I 

For  Beginners  on  the  Violin 

FOURTEEN  SELECTIONS  \ 

| Arranged  for 

1 Elementary  Ensemble  Playing 

By  Louis  Hintze  I 

= For  Two  Violins,  or  Violin  and  Piano,  or 
| Two  Violins  and  Piano 

THE  complete  title  above  conveys  an  adequate  descrip-  = 

tion  of  this  useful  work.  It  is  only  necessary  to  add  E 

5 that  the  selections  have  been  made  with  great  care,  E 

E and  that  the  arrangements  and  editorial  £ 

•Miiimimimmtic*  embellishments  are  sure  to  please  the  5 

most  discriminating  educators.  “Master-  5 

Miniatures”  is  especially  adaptable  for  E 

all  manner  of  class-work,  including  that  of  t 

the  public  schools. 


Of 
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Graded 

Studies 


ESPECIAL 

INTEREST 

to 

VIOLINISTS 


in  Ensemble  Playing 

For  Piano  and  Violin 

By  Wallingford  Riegger 

With  Explanatory  Material  and 
Twenty  Original  Compositions  and 
Transcriptions 


SOONER  or  later  every  music  student  is  called  upon  to  take  part 
in  some  form  of  ensemble-playing — accompanying,  being  accom- 
panied, or  performing  in  a larger  group,  yet  the  training  he  has 
received  on  his  own  instrument  is  at  best  but  a partial  preparation. 

It  is  for  this  reason  that  we  hear  so  frequently  of  good  pianists  who 
are  not  successful  accompanists,  of  capable  violinists  who  are  only 
mediocre  ensemble  players. 

The  mere  experience  of  playing  together  is  of  course  helpful,  yet 
unless  the  mind  of  the  pupil  is  aroused  to  the  exact  nature  of  the  new 
situation,  he  will  still  be  a soloist  concerned  with  his  own  part  instead 
of  a true  ensemble  player,  entering  into  intelligent  cooperation  with 
others  and  deriving  new  pleasures  from  a higher  and  more  evolved  form 
of  music. 

It  was  with  this  idea,  the  result  of  long  observation,  that  the 
present  work  was  conceived,  the  intention  being  to  present  appropriate 
material  in  such  a way  as  to  direct  the  mind  of  the  student  to  the  prin- 
ciples underlying  the  art  of  concerted  playing. 
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Easy 

Opera 

Classics 


For  Beginners  on  the  Violin 

Arranged  for  Elementary  Ensemble  Playing 

By  Wallingford  Riegger 

For  Two  Violins,  or  Violin  and  Piano,  or 
Two  Violins  and  Piano 

THE  object  of  this  collection  of  tuneful  opera  melodies  is  twofold: 
First,  to  make  music  more  attractive  to  the  beginner  by  furnish- 
ing him  easy  access  to  some  of  the  “catchiest”  opera  tunes, 
which  in  their  original  state  would  be  much  beyond  his  powers  of  exe- 
cution; second,  to  make  him  acquainted  with  some  of  the  most  popular 
opera  melodies  as  a basis  for  future  musical  enjoyment. 

As  a teacher  I have  come  into  contact  with  music  students  of  all 
sorts,  many  of  whom — even  the  advanced — show  an  appalling  ignor- 
ance of  some  Of  the  best-known  melodies — those  that  are  taken  for 
granted  everywhere  among  musicians.  When  the  pupil  becomes 
advanced  enough  for  the  more  difficult  transcriptions  of  opera  and 
other  tunes,  many  teachers  prefer  (perhaps  rightly)  to  give  him, 
instead,  music  written  originally  for  his  own  instrument. 

With  this  idea  in  mind  the  compiler  has  selected  only  the  simplest 
airs,  simplifying  these  still  further,  to  supply  good  music  for  the  limited 
technic  of  the  beginner,  for  whom  no  music  has  been  written  by  the 
standard  composers  (at  least  as  far  as  the  violin  is  concerned) . Besides, 
many  pupils  cease  their  studies  before  reaching  the  stage  at  which  they 
come  into  contact  with  great  music,  and  of  what  good,  then,  is  their 
work,  if  they  have  not  made  the  acquaintance  of  at  least  a few  of  the 
most  familiar  melodies? 
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chirmees  Scholastic 


Material  for  Vocal  and  Instrumental  Study  — “ from  the  very  easiest  to  the  most  difficult . 


VOCAL 

Buzzi-Peccia,  A. 

78  Italian  diction.  A practical  course 

Graveure,  Louis  and  Treharne,  Bryceson 

53  Super-diction.  High  voice 

54  The  same.  Low  voice 
Hein,  Carl 

62  31  Daily  exercises  for  the  voice 
Mabon,  Charles  B. 

The  art  of  recitative,  as  applied  to  oratorio  and 
opera.  A complete  course,  theoretical  and 
practical 

56  Women’s  voices.  High 

57  Women’s  voices.  Low 

58  Men’s  voices.  High 

59  Men’s  voices.  Low 

Marches!,  Mathilde 

61  18  Nouvelles  etudes  de  style  for  soprano  or  mezzo- 

soprano.  Op.  36.  Medium  difficulty 
Neidtinger,  W.  H. 

23  25  Early  vocalises  for  the  medium  voice 

24  30  Vocalises  in  2 books.  Book  I.  High 

25  The  same.  Book  II.  High 

26  The  same.  Book  I.  Low 

27  The  same.  Book  II.  Low 
Powell,  Alma  Webster 

75  Advanced  school  of  vocal  art 
Silva,  Giulio 

112  Advice  to  beginners  in  singing 

Vannini,  Vincenzo 

28  Vocalises.  In  chiave  di  sol.  Translations  by 

Dr.  Th.  Baker 

ORGAN 

Buck,  Dudley 

11  Studies  in  pedal  phrasing.  Op.  28 
Koch,  Caspar  P. 

34  Book  of  scales 

Nilson,  L. 

29  A system  of  technical  studies  in  pedal-playing. 

Translated  from  the  Swedish  by  E.  Barkworth 
Pfitzner,  Heinrich 
21  The  art  of  pedalling 


Laoureux,  Nicolas 

92  Part  II.  (Supplement.)  Twenty-eight  progressive 

studies  preceded  by  preparatory  exercises 

93  Part  III.  School  of  bowing.  Preparatory  studies 

to  the  Kreutzer,  Fiorello  and  Rode  studies 

94  Part  IV.  Virtuosity  of  the  left  hand.  Exercises  in 

the  form  of  legato  scales,  arpeggio,  double-stops, 
etc. 

Levenson,  Charles 
32  First  exercises  in  bowing 
104  First  book  in  violin  playing 
Lichtenberg,  Leopold 
8 Scale  studies 
Lockwood,  Samuel  P. 

107  The  scales 

Schradieck,  Henry 

77  The  first  position.  An  elementary  instruction 
book 

102  Six  staccato  studies 

Stoeving,  Paul 

The  systematic  development  of  the  bow-arm.  Pro- 
gressive studies  for  class-teaching  or  private 
use  of  violin  studies: 

81  Book  I.  Elementary 

82  Book  II.  Medium  difficulty 
Strutt,  Arturo,  E. 

First  steps  of  the  violinist.  4 books: 

44  Book  I 

45  Book  II 

46  Book  III 

47  Book  IV 
Svecenski,  Louis 

118  Preparatory  exercises  for  the  trill,  the  vibrato  and 
the  staccato 
White,  Grace 

88  Studies,  scales  and  pieces  in  the  first  position.  (In 
preparation) 

Wilhelm j,  August 
4 Exercises  in  thirds 
Witek,  Anton 
101  Fingered  octaves 
Zimbalist,  Efrem 
40  One  hour’s  daily  exercise 


GUITAR 

Roch,  Pascual 

85  Modern  method.  Vol.  I 

86  The  same.  Vol.  II 

The  same.  Vol.  III.  (In  preparation) 


VIOLIN 

Fyffe,  Elizabeth 

64  The  Three  R’s.  A music  primer  for  the  violin 
student 

Goldstein,  Joseph 

103  Foundation  scale  and  chord  studies 

Hermann,  Eduard 

39  Etudes  for  the  systematic  study  of  double-stops. 
In  three  books: 

35  Book  I 

36  Book  II 

37  Book  III 
Kneisel,  Franz 

22  Advanced  exercises.  Part  I 
Laoureux,  Nicolas 
A practical  method.  4 Parts: 

90  Part  I.  Elements  of  bowing  and  left-hand  tech- 

nique 

91  Part  II.  The  five  positions  and  their  employment 

— practical  study  of  the  demanche 


VIOLA 

Svecenski,  Louis 

2 25  Technical  exercises 

VIOLONCELLO 

Otis,  Edith 

76  First  book  of  study  pieces 

Schulz,  Leo 

3 Technical  studies.  With  26  studies  in  the  thumb 

position  by  W.  Fitzenhagen 

VIOLIN,  PIANO  AND  ’CELLO 
Loth,  L.  Leslie 

33  5 Poetic  sketches  for  trio  study 

HARP 

Salzedo,  Carlos 

55  Modern  study  (with  five  poetical  studies) 

CLARINET 

Stievenard,  E. 

115  Practical  study  of  the  scales 
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